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School of Music 
ITHACA COLLEGE CONCERTS '88-'89 
GERSHWIN BY REQUEST 
LEON BATES, Plano 
BENJAMIN MATTHEWS, Bass-Baritone 
EDDYE PIERCE YOUNG, Soprano 
WAYNE SANDERS, Plano 
"An Evening of the Music of George Gershwin" 
Three Preludes 
I. Allegro ben ritmato e deciso 
II. Andante con moto e poco rubato 
Ill. Allegro ben ritmato e deciso 
Three Songs 
Fascinatin' Rhythm 
Somebody Loves Me 
Liza 
Leon Bates 
Selections from Porgy and Bess 
Summertime 
A Woman Is a Sometime Thing 
My Man's Gone Now 
I Got Plenty o'nuttin' 
Strawberry Chant 
Bess, You Is My Woman Now 
Benjamin Matthews, Eddye Pierce Young, Wayne Sanders 
INTERMISSION 
Three Songs 
The Man I Love 
I Got Rhythm 
Strike Up the Band 
Leon.Bates 
Selections from Porgy and Bess 
It Takes a Long Pull to Get There 
There's Boat Oat's Leavin' Soon for New York 
I Love You Porgy 
Oh Lawd, I'm on My Way 
Benjamin Matthews, Eddye Pierce Young, Wayne Sanders 
Rhapsody in Blue (solo piano version) 
Leon Bates 
* * * * * 
WALTER FORD HALL AUDITORIUM 
Tuesday, February 21, 1989 
8:15 p.m. 
* * * * * 
Joanne Rile Artists Management, Inc. presents Gershwin By Request 
PROGRAM NOTES 
Born on 26 September 1898 in Brooklyn and raised on the lower East Side of 
Manhattan, George Gershwin was the second son of Moishe (Morris) and Rosa 
Brush kin Gershvin. In 1910 when the family bought a piano for his older brother, 
Ira ("Mr. Words"), George astounded the family with his ability to play simple 
pieces he had taught himself at the home of a friend. George began his formal 
lessons with a neighbor and, in 1912 when he went to Charles Hambitzer, he was 
introduced to the works of the masters, Chopin, Debussy and Liszt. In a letter to 
his sister, Hambitzer prophetically described Gershwin as 
a pupil who will make his mark in music if anyone will. The boy is a genius, 
without doubt; he's just crazy about music and can't wait until it's time to 
take his lessons .... He wants to go in for this modern stuff, jazz and what 
not. But I'm not going to let him for a while. I'll see that he gets a firm 
foundation in the standard music first. 
Under Hambitzer's guidance, Gershwin began to go to concerts quite 
regularly, and it was through these concerts that Gershwin claimed to have 
acquired the 
habit of intensive listening .... I ... listened so earnestly that I became 
saturated with the music .... Then I went home and listened in memory. I 
sat at the piano and repeated the motifs. 
In May 1914 Gershwin left school to become a pianist in the "professional 
department" of Jerome H. Remick and Co., publishers of popular music. Ira 
writes that 
he [George] was probably the youngest piano pounder ever employed in 
Tin Pan Alley. He played all day, traveled to nearby cities to accompany the 
song pluggers, was sent to vaudeville houses to report which acts were 
using Remick songs, wrote a tune now and then, and, whenever he could, ,6 
attended concerts. 
Gershwin continued to write numerous songs while at Remick's and after 
submitting one of his songs to Remick, he was told "you're here as a pianist, not a 
writer." He left Remick's on 17 March 1917 because, in his own words, 
"~omething was taking me away. As I look back, it's very clear that I wanted to be 
closer to production-music--the kind Jerome Kern was writing." 
In July 1917 Gershwin became the rehearsal pianist for Miss 1917, a musical 
with a score by Victor Herbert and Jerome Kern. On 25 November one of the stars 
of the musical sang two of his songs and his work was brought to the attention of 
Max Dreyfus, head of Harms, Inc., who agreed to pay him thirty-five dollars a 
week and three cents for each sold copy of his sheet music. 
In 1919 Gershwin, with lyrics by Irving Caesar, wrote "Sewanee," for the 
Capitol Revue. Captivated by the song, Al Jolson interpolated it into his own 
show and recorded it for Columbia Records. Within a short time, "hundreds of 
thousands" of records were sold and the sheet music sales sky-rocketed. Within 
the year Gershwin and Caesar had earned approximately ten thousand dollars in 
royalties and had secured firmer footing on the ladder of Broadway success. 
Gershwin, who had gone to Hollywood in the summer of 1936 to write the music 
for the Ginger Rogers and Fred Astaire film, Shall We Dance, died on 11 July 1937 
from a brain tumor. At the time he was working on The Goldwyn Follies and a 
string quartet; although "he could play any passage in it at will," not a single note 
of the string quartet had been written down. 
Three Preludes. On Saturday 4 December 1926 at the Hotel Roosevelt, 
Gershwin, who was the accompanist for contralto Marguerite d'Alvarez's recital, 
performed his 5 Preludes for Piano. The next day the Evening News reported, 
the musical smart set clustered at the Hotel Roosevelt to hear George 
Gershwin play his five new preludes for the piano. It was the first public 
performance of these pieces .... They proved brief and glowing little 
vignettes of New York life. 
The two additional preludes are believed to have been the two pieces from his 
1925 Short Story for piano and violin. Published in 1927, the Three Preludes are 
dedicated "To Bill Daly," a composer who frequently helped Gershwin with his 
orchestrations. 
Three Songs. The song "Fascinatin' Rhythm" was written for the musical Lady, 
Be Good that premiered on 1 December 1924, and it functioned as the first act big 
dance number for the brother-and-sister dancing team of Fred and Adele Astaire. 
When George played it for Ira, his reaction was, "For God's sake, George, what 
kind of lyric do you write to a rhythm like that?" Ira has written, that "it was a tricky 
rhythm for those days, and it took me several days to decide on the rhyme 
scheme." The show became Gershwin's first musical-comedy hit, and it 
established Ira as a lyricist. From this show on, Ira wrote all the lyrics for George's 
songs. 
"Somebody Loves Me" was written for the 1924 Scandals. Since there was no 
plot, the songs were tailored to the cast, the point of a skit, even a set. Of the thirty-
four published Scandals songs, only two achieved success--"1'11 Build a Stairway 
to Paradise" and "Somebody Loves Me." 
Produced by Florenz Ziegfeld, Show Girl opened on 2 July 1929 and ran for 111 
performances. As George Gershwin recalled, 
Ziegfeld had ordered a minstrel number in the second act with one 
hundred beautiful girls on steps that cover the entire stage. Imagine the 
audience's surprise and mine when without warning Al Jolson, who was 
sitting in the third row on the aisle, jumped up and sang a chorus of 'Lisa' to 
his bride! It caused a sensation, and it gave the song a great start! 
From that night on, "Lisa," like "Sewanee," was associated with Jolson the rest of 
his professional life. 
Porgy and Bess was Gershwin's most ambitious work. Based on DuBose 
Heyward's novel Porgy, Heyward did the libretto for the opera working from his 
and his wife's dramatic version. In 1933 Heyward wrote to Gershwin, 
I feel more and more that all dialogue should be spoken. It is fast moving, 
and we will cut it to the bone, but this will give the opera speed and tempo. 
This will give you a chance to develop a new treatment, carrying 
orchestration straight through the performance ... but enriching it with 
pantomine and action on the stage, and with such music as grows out of 
action. 
Gershwin replied that he thought that Heyward was "doing a magnificient job 
with the new libretto and I hope I can match it musically." The opera was 
composed in eleven months, and Gershwin did the orchestration in nine. When 
Porgy and Bess opened in Boston on 30 September 1935, it received rave reviews. 
Although the audience and drama critics in New York were just as enthusiastic at 
the 10 October premiere, the music reviewers panned it because it 
was a music drama stripped of every artificiality of the operatic convention. 
There were no stilted recitatives; no interpolated ballets, unrelated to the 
libretto; no grandiose scenery; no jewel- and fur-laden costumes; no 
contrived effects that gave a prima donna or a tenor an opportunity for 
vocal pyrotechnics; no chorus which came and departed when the 
performance needed a change of pace; no music composed to sweep 
audiences off their feet into an emotional never-never-land. 
Gershwin believed he had created a work of lasting value and vindication came 
with the revival by the Houston Opera in 1976, followed by the Metropolitan 
Opera during 1985 and Glyndebourne, England during the summer of 1986. 
Three Songs. Unlike "Fascinatin' Rhythm," "The Man I Love" did not fare well in 
Lady, Be Good. It was cut from the score after the trial run in Philadelphia on 17 
November 1924. This song gained its popularity in England, thanks to Lady 
Mountbatten who brought it to the attention of the Berkeley Square Orchestra. To 
make it better known here, Dreyfus started a promotional campaign for it in 1928. 
So successful were his efforts, that within six months time, over 100,000 copies of 
the sheet music had been sold. 
Introduced by Ethel Merman in Girl Crazy that opened on 14 October 1930 at 
the Alvin Theatre, the lyrics for "I Got Rhythm" took Ira three weeks to write. Ethel 
Merman's belting rendition of this song as Frisco Kate, a barroom gal in this satire 
on the Old West, made this unknown singer a star. 
Strike Up the Band, based upon a political satire by George Kauffman , closed 
in Philadelphia after a two-week run in 1927. The show was rewritten and opened 
at the Times Square on 14 January 1930. The critics and the audiences approved 
of this less acerbic version and it was the Gershwins' first hit musical of the new 
decade. The title song , "Strike Up the Band," is a satire on military marches. 
Rhapsody in Blue. In the New York Tribune, Friday, 4 January 1924, Ira 
Gershwin read an item announcing a Paul Whiteman concert, "An Experiment in 
Modern Music," for which 
George Gershwin is at work on a jazz concerto, Irving Berlin is writing a 
syncopated tone poem and Victor Herbert is working on a American suite. 
This was "the first inkling George had that Whiteman was serious" about his 
writing something for his band. The chronology of the Rhapsody is somewhat 
cloudy. The date "January 7, 1924" appears on the opening page of the score. 
Gershwin wrote (1926) that "I wrote it in ten days"; later (1931) he wrote that "I 
don't believe that the rhapsody took more than three weeks to write, off and on." 
Written specifically for the Whiteman orchestra, Ferde Grote was assigned to 
orchestrate it, which he did in ten days. Gershwin contends that it was on the train 
to Boston, 
with its steely rhythms, its rattle-ty bang that is so stimulating to a 
composer . ... I frequently hear music in the very heart of noise. And there 
suddenly heard--and even saw on paper--the complete construction of the 
rhapsody, from beginning to end . ... I heard it as a sort of musical 
kaleidoscope of America--of our vast melting pot, of our u ndupl icated pep, 
of our blues, our metropolitan madness. 
The response was immediate. Though the reviews of the 12 February concert 
ranged from highly favorable to hostile, all admitted that in American music 
Gershwin was, as Olin Downes wrote, a voice that was "fresh and new and full of 
promise." To satisfy public interest in the Rhapsody, it was recorded by Gershwin 
and Whiteman on 10 June, just four months after its premiere. 
As Gershwin's friend and manager Merle Armitage has written, 
Deep in the being of George Gershwin was a map of all the human 
suffering of the world . Anyone who knew him could not have missed that 
characteristic feature. The music of Gershwin is essentially a refutation of 
all that is base, mean, ugly, defeated, and supine. George declared for a 
better world, a joyous brotherhood, a synthesis of what is best in the 
human concept. This is a component of everything he wrote. 
Mary I. Arlin 
THE ARTISTS 
Pianist Leon Bates, a native of Philadelphia, studied with Natalie Hinderas. As 
one of America's leading pianists, he has earned for himself a place on the 
international concert circuit. His performance schedule includes dates across 
the United States, in Canada, Italy, France, Austria, Ireland, England, as well as 
Africa. In Europe, he has performed with the Vienna Symphony, the Radio 
Orchestra of Dublin, the Strasbourg Symphony, the Orchestra Sinfonica 
dell'Accademie Nationale di Santa Cecilia in Rome, and with the Basel 
Symphony in Switzerland where he made a much heralded "music video" of the 
Gershwin Concerto in F. His performance of the Gershwin in Rome with 
Benjamin Matthews have warranted him four return engagements to that city for 
both orchestral appearances and recitals. 
Mr. Bates has performed with many of the major U.S. symphonies such as the 
Philadelphia Orchestra, the Cleveland Orchestra, the New York Philharmonic, 
the Los Angeles Philharmonic, the San Francisco Symphony, and the Atlanta 
Symphony to name a few. He has also performed at the Kennedy Center and the 
Hollywood Bowl. 
Soprano Eddye Pierce Young has appeared in recital, opera, and oratorio 
throughout North America and Europe. After earning the bachelor and masters 
degrees in voice performance from the University of Colorado, Miss Young sang 
with the San Francisco Spring Opera and the Merola Opera Program. She has 
been on the faculty at Penn State University and sung with the Brown Bag Opera 
Company. 
A National Finalist in the Metropolitan Opera Auditions and Winner of the San 
Francisco Grand Finals, Miss Young made her New York recital debut in October, 
1979 to glowing reviews and audience acclaim. An equally successful Merkin 
Concert Hall recital was presented in December, 1982. A 1982 and 1984 grant 
recipient from the Metropolitan Opera National Council, Miss Young received 
national acclaim for her initial Countess, in the Dayton Opera production of the 
Marriage of Figaro. Her repertoire ranges from Bach to composers of the 
twentieth century. 
Benjamin Matthews, bass-baritone, has sung in the most prestigious concert 
halls across the country and around the world to ringing acclaim. Born in 
Alabama, Mr. Matthews received his early musical training at the Chicago 
Conservatory and his operatic training under Boris Goldovsky. He is one of the 
founders and the Artistic Director of Opera Ebony since its inception in 1976. 
Some major orchestras with which Benjamin Matthews has performed include 
the New York Philharmonic, the Chicago, Baltimore, Detroit, and Milwaukee 
Symphonies, the Buffalo Philharmonic, the Brabants Orchestra (Holland), the 
Norrkopings and Oreboro Orchestras in Sweden, and L'Orchestre Symphonique 
de Quebec. Mr. Matthews has an impressive list of operatic credits here and 
abroad. He has appeared with the New York City Opera, the Graz Opera, Opera 
Ebony, the Philadelphia Grand Opera, the Milwaukee Florentine Opera, and the 
Metropolitan Opera Company's "Mini-Met," in a wide diversity of roles, from 
Porgy in Porgy and Bess and Mephistopheles in Gounod's Faust to Prince ltelo in 
Kirchner's Lily. 
Accompanist Wayne Sanders has studied at the Chicago Conservatory and the 
Chicago Musical College of Roosevelt University. While at Roosevelt University, 
he won the Oliver Ditson Award, one of the school's highest competitive 
scholarships. Mr. Sanders' engagements include appearances with the "Young 
People's Concerts" of the New York Philharmonic; "Camera Three" on CBS-TV 
with Pierre Boulez and James Levine; WOXR with Robert Sherman; BBC 
Television in Canada; and performances of soprano Jessye Norman at the 
Kennedy Center in Washington, D.C. 
At present, Mr. Sanders is coach and accompanist for many artists from the 
New York City and the Metropolitan Opera companies. His most recent 
recordings feature him as piano accompanist for tenor George Shirley and 
mezzo-soprano Hilda Harris. Mr. Sanders is also music director for Opera Ebony, 
with performances in both Philadelphia and New York City, and most recently 
was pianist and coach for the International Spoleto Festival in Italy. He has also 
















Symphonic Band, Jeffrey Renshaw, Conductor 
Women's Chorale, 
Janet Funderburk-Galvan, Conductor 
Horn Choir, John Covert, Conductor 
Trombone Choir, Harold Reynolds, Conductor 
Faculty Recital, Angus Godwin, Baritone 
Wind Ensemble, Rodney Winther, Conductor 
Orchestra, Pamela Gearhart, Conductor with Ithaca 
College School of Music Concerto Competition 
Winners 
Family Concert Series Performance 
Choir, Lawrence Doebler, Conductor 
Faculty Recital , Daniel Neville, Saxophone 
Faculty Recital , Carol McAmis, Soprano 
Faculty Chamber Music Series Performance 
Ithaca Brass 
Faculty Recital , Deborah Montgomery, Soprano 
Faculty Recital, David Berman, Flute 
Madrigal Singers, James E. Porterfield, Jr., Conductor 
Women's Chorale, 
Janet Funderburk-Galvan, Conductor 
There are many additional concerts presented by talented students 
which should also be of great interest. Media announcements and the 
Concert Line (274-3356) will provide additional information. 
* • * • * 
Final performance In Ithaca College Concerts '88-'89 
April 21 Chamber Music Northwest* 
David Shifrin, Music Director/Clarinet 
Ida Kavafian, Violin 
Allan Vogel, Oboe 
Julie Feves, Bassoon 
David Jolley, Horn 
David Oei, Piano 
*CCS International Concert Management -
